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The Mural of Monsters is a mural on my wall, showcasing 
various depictions of unsightly figures. Because of this, it receives 
nothing but concerned or negative reactions. With such a 
provocative art piece featuring exemplary facets of humanity, 
questions must be answered, or I risk being misunderstood and 
judged harshly by those who refuse to accept it at a glancing level. 


Firstly, I'd like to say that, for those who don't know, provocation 1s 
central to my methodology. I relish in making people's 
uncomfortability, using harsh truths and brutal honesty to force 
introspection and avoidant self-awareness. My provocative style is 
not just a means to an end, but an end in itself, serving as a way to 
entertain and engage with my audience on a deeper level. This 
approach is also a satirical commentary on the human condition. I 
position myself as both a critic and a reluctant guide. My satire 
highlights the absurdities and contradictions inherent in societal 
norms and values. 


My writings and art pieces have never failed to spark debates and 
discussions about the nature of human existence, the role of 
societal structures, and the need for provocative thought leaders. 
And so, this art piece is more than well deserving of an explanation 
and break down. 


The central idea of this art piece is to document how degenerate 
forces that menace and terrorize our sickly society— forces that 
threaten mediocrity— are humanity's most beneficial assets. You 
will discover how the heinous acts of some have influenced artists 
to make artwork that influence a healthy society, or implement new 
laws or regulations to prevent some things from happening less. 
But be warned, as each individual piece requires deep 
understanding and knowledge of the story behind it, and then a 
whole new understanding to find the connections between each. I 
will do my best to explain what 


I can for those novice out there who do not care beyond a quick 
answer. In short, these pieces have a profound uniqueness and 
entail a series of events and thoughts separate from the rest of 
society, which is why much of what is featured in my mural is 
responsible for having done things that the vast society is incapable 
of. Monsters torment, and without them, society has nothing to 
improve itself. 


Abu Ghraib is featured on the farthest right of the mural, and is 
an image taken from the scandal. The story of Abu Ghraib is one 
of the most harrowing examples of government-sanctioned 
atrocities in recent history. Located in Iraq, the Abu Ghraib prison 
became infamous in 2004 when shocking images and reports of 
prisoner abuse by U.S. military personnel came to light. These 
abuses occurred during the Iraq War, a conflict initiated under the 
pretext of disarming weapons of mass destruction and spreading 
democracy, but which ultimately exposed the dark underbelly of 
military operations and the extent of human rights violations. 


Prisoners at Abu Ghraib were subjected to horrifying acts of 
torture, humiliation, and abuse. They were beaten, sexually 
assaulted, stripped naked, and forced into degrading positions for 
prolonged periods. Many were terrorized with dogs, deprived of 
sleep, and subjected to extreme physical and psychological stress. 
The infamous photographs of hooded prisoners, often shackled and 
bound in unnatural and painful positions, became global symbols 
of the United States' brutal treatment of detainees. 


These acts were not isolated incidents perpetrated by a few rogue 
soldiers. Investigations revealed that the abuse was systematic and 
widespread, carried out with the tacit approval of higher-ranking 
officials who sought to extract intelligence through any means 
necessary. The scandal exposed the failure of military oversight 
and accountability, as well as the complicity of government 


officials who turned a blind eye to the suffering inflicted upon the 
detainees. 


The Abu Ghraib scandal serves as a stark reminder of the dangers 
inherent in placing blind faith and trust in powerful institutions. 
Governments, often seen as protectors and upholders of justice, 
can become the very agents of oppression and cruelty when 
unchecked and unaccountable. The atrocities committed at Abu 
Ghraib expose how easily the lines between right and wrong can 
be blurred when power is abused in the pursuit of political and 
military objectives. 


In a world where we are encouraged to trust and depend on these 
institutions for our safety and well-being, the revelations of such 
abuses shatter the illusion of their infallibility. We must confront 
the uncomfortable truth that the same entities we rely on for 
protection and governance can also be capable of heinous acts that 
undermine the very principles of humanity and dignity. 


The forces at play are often anti-human, prioritizing agendas that 
dehumanize and exploit individuals for the sake of power, control, 
and geopolitical gain. This realization demands vigilance and a 
critical examination of the structures and systems we support. It is 
imperative to advocate for transparency, accountability, and the 
protection of human rights to prevent future atrocities and ensure 


that those in power are held responsible for their actions. Abu 
Ghraib was just one example, but 1t 1s by far not the only one. 


From the Tuskegee Syphilis Study, where African American men 
were deliberately left untreated to study the disease, to the 
widespread surveillance and privacy invasions revealed by the 
Snowden leaks, these instances highlight a disturbing trend of 
systemic exploitation. The CIA's covert operations, such as the 
Iran-Contra affair and Operation Mockingbird, further underscore 
the extent to which governments have manipulated and harmed 
their own citizens. Most egregiously to my mural though, is Project 
MK-Ultra. 
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PROPOSAL . - 


It is proposed to cantisue research on problems 
criticat to a clarification of the fundamental aspecte of the 
stimulus-response relationship in biological systems, Studies 
will be conducted utilising chronic animal preparations with 
permanent septal eloctrodes, Investigations will be conducted 
utilising chroaic electeois preparationy-coupled with selected 
classical types of conditioning. Studies will be conducted on 
the geagraphy of the brain in selected species of animals to 
determine the locus in which stimulations will produce specific 


reactions. 


A careful literature aurvey, sspecially of the Russian 


literature, of foreign research in this area will be conducted. 
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Project MK-Ultra represents one of the darkest chapters in the 
history of U.S. intelligence, involving a range of unethical and 
inhumane experiments on both unsuspecting and coerced 
individuals. The aim was to develop techniques for mind control 
and interrogation by manipulating mental states and altering brain 
functions. 


The CIA frequently conducted experiments on unwitting subjects. 
These included civilians who were lured or deceived into 
participating. Some were drugged without their knowledge in 
public settings, like bars and restaurants, and subsequently 
abducted. These individuals were then subjected to a variety of 
torturous experiments. 


LSD was the drug of choice for many MK-Ultra experiments. The 
CIA believed it could be used to break down mental defenses and 
force confessions or compliance. However, the administration of 
LSD often resulted in severe psychological trauma. Subjects would 
experience terrifying hallucinations, paranoia, and a complete 
breakdown of their mental faculties. In one instance, Frank Olson, 
a CIA scientist, was given LSD without his consent. His mental 
state deteriorated rapidly, leading to his death under suspicious 
circumstances, officially reported as a suicide after he plunged 
from a hotel window. 


Subjects were often placed in sensory deprivation tanks for 
prolonged periods, causing severe psychological distress. They 
were isolated in dark, soundproof rooms, sometimes for weeks. In 
other cases, they were bombarded with repetitive sounds or light 
patterns to induce a breakdown. Sleep deprivation was another 
common tactic, with subjects being kept awake for days on end, 
leading to hallucinations and a disintegration of their mental state. 


Electroshock therapy was used not for therapeutic reasons but as a 
means to induce amnesia and control over the subject's mind. High 
doses of electricity were applied to the brain, causing intense pain 
and, in many cases, permanent brain damage. This was done 
without anesthesia, amplifying the pain and terror experienced by 
the subjects. 


There are accounts of children being involved in these 
experiments, particularly in the subprojects that sought to explore 
the use of drugs and psychological techniques in breaking down 
personality structures and creating new ones. These young subjects 
were subjected to drug-induced states, isolation, and severe 
psychological manipulation, often leading to lasting trauma. 


Some experiments involved sexual abuse as a method of 
psychological manipulation. Subjects were forced to endure sexual 
humiliation and assault, which the CIA believed could be used to 
break down their mental state and create pliable subjects. This 


included instances of using prostitutes to lure individuals into 
situations where they could be drugged and experimented upon. 


Many of those who did not die were permanently and irreversibly 
affected by the experiments conducted under Project MK-Ultra. 
These individuals endured lifelong physical and psychological 
trauma that drastically altered their lives. One of the most 
notorious examples of an individual profoundly impacted by 
MK-Ultra is Theodore Kaczynski, better known as the Unabomber. 


The Unabomber, or Ted Kazynski, was born in 1942. He 
showed early academic promise, entering Harvard University at 16 
and later earning a Ph.D. in mathematics from the University of 
Michigan. He began teaching at the University of California, 
Berkeley, when he was involved in a study led by Dr. Henry 
Murray, now known to be an offshoot of MK-Ultra. 


Dr. Murray's experiments subjected Kaczynski to extreme 
psychological stress. The study involved intense interrogation, 
humiliation, and the breaking down of his psychological defenses. 
After he was released from the study, he resigned abruptly from his 
job as a professor in 1969, retreating to a remote cabin in Montana 
to live a life of seclusion and self-sufficiency. 


In isolation, Kaczynski's disillusionment with modern society and 
technology deepened. Influenced by his negative experiences and 
burgeoning anti-technology beliefs, he came to view technological 
advancement as a grave threat to humanity and the environment. 
His manifesto, "Industrial Society and Its Future," articulated his 
belief that technological progress was leading to the degradation of 
human freedom and the destruction of nature. 


Despite some philosophical coherence in his critique of industrial 
society, the psychological damage Kaczynski endured led him to 
adopt violent and extremist methods. Between 1978 and 1995, he 
orchestrated a nationwide bombing campaign targeting individuals 


and institutions he believed were responsible for promoting 
modern technology. His homemade bombs killed three people and 
injured 23 others, marking him as a terrorist driven by a corrupted 
vision. 


Kaczynski was apprehended in 1996 after his brother recognized 
his writing style in the published manifesto and tipped off 
authorities. He was sentenced to life in prison without the 
possibility of parole. Kazynski was not the only one released from 
this CIA experiment with a discombobulated mind that ended up 
terrorizing our society, almost the same thing happened to another 
prominent figure, Charles Manson. 


SO VENTURA CAL' 


Charles Manson, the notorious cult leader responsible for 
orchestrating a series of brutal murders in 1969, is often 
remembered for his manipulation of his followers. However, a 
darker and more insidious connection lies beneath his notorious 
criminal activities— one that ties Manson to the Project MKUltra. 


Charles Manson, already a violent and erratic individual, was 
introduced to LSD as part of MKUltra's clandestine efforts. The 
program's operatives recognized his potential as a subject due to 
his unstable psyche and criminal tendencies. By providing Manson 
with access to LSD, they intended to observe how a person with 
his predispositions might use the drug to influence and control 
others. 


As Manson became increasingly addicted to LSD, he began to use 
it as a tool to dominate and manipulate his followers. The 
hallucinogenic effects of the drug broke down their inhibitions, 
making them more susceptible to his influence. Manson's ability to 
control and direct his followers mirrored the techniques MK Ultra 
sought to develop, creating an unintended but striking parallel 
between his actions and the program's objectives. 


A perplexing aspect of Manson's criminal history is his repeated 
releases from prison, despite clear evidence of his dangerous 
behavior. Between 1960 and 1967, Manson was released multiple 
times under circumstances that suggested unusual leniency. 


Researchers like Tom O'Neill, in his book Chaos: Charles 
Manson, the CIA, and the Secret History of the Sixties, argue that 
these releases were not coincidental. Manson's Journey led him to 
join the Process Church on the side of his own cult, even sending 
some of his cult followers all the to London to transmit a message 
to the Process Church. 


The Process Church of the Final Judgment was founded in 1966 by 
Robert DeGrimston and Mary Ann MacLean. The Process Church 
of the Final Judgment was a religious movement that drew on 
elements of Christianity, Satanism, and Scientology. The group 
was known for its distinctive theology, which posited a deliberate 
battle between good and evil, encapsulated in the figures of Christ 
and Satan. According to the Process Church, every human being 
possessed aspects of both Christ and Satan within them, and 
spiritual growth involved recognizing and reconciling these dual 
aspects. 


According to various accounts, Charles Manson became 
increasingly involved with the Process Church during the late 
1960s, even claiming membership in the church. In fact, much of 
what Manson preached to his own cult came from what he was 
taught in the Process Church. 


Stemming from the thesis that every person as a metaphorical 
Christ and Satan within them, Manson himself claimed that he 


embodied more of Satan than anyone else. In contrast, Robert 
DeGrimston, the co-founder of the Process Church, embodied the 
most Christ-like qualities more than anyone else. 


In Manson's view, he and Robert DeGrimston represented the two 
halves of this dualistic philosophy. According to Manson, they 
were one and the same, embodying the ultimate expression of the 
Process Church's teachings. Manson's assertion that he had more 
Satan in him than anyone else, while DeGrimston had the most 
Christ, painted a picture of a symbiotic relationship that mirrored 
the church's ideology. 


This supposed equality and unity between Manson and 
DeGrimston highlight the complex interplay of beliefs within the 
Process Church. It also underscores how Manson's own views on 
good and evil may have been influenced by his interaction with the 
church's teachings. Via the Process Church, Manson would later be 
introduced to thee Temple Ov Thee Psychick youth, which 
correlates to another prominent aspect of the mural, Marco 
Corbelli. 


Marco Corbelli, of Atrax Morgue, which inspired my Lonely 
Morgue, became involved with the Temple Ov Psychick Youth, and 
even included TOPY's iconic logo— the Psychick Cross— in some 
of his artwork, indicating a connection or homage to the group's 
influence on his thinking and artistic direction. 


In fact, my artistic and musical alias, "stillborn.," has a deeply 
personal and poignant origin, tracing back to a tattoo on the arm of 
Corbelli. His musical influence, Atrax Morgue, was known for his 
intense and unconventional lifestyle choices that starkly contrasted 
with societal norms. His life was marked by profound 
self-expression, which included dressing as a woman, engaging in 
self-harm, and his eventual tragic passing from suicide. These 
aspects of Corbelli's life resonates deeply with me. 


I see in Corbelli a physical embodiment of my own internal 
feelings and desires. Corbelli's willingness to embrace and express 
his identity, no matter how painful or misunderstood, was 
something I admire profoundly. The tattoo on Corbelli's arm, 
bearing the word "stillborn.”, encapsulated the essence of 
Corbelli's existence— one marked by unfulfilled potential and the 
poignant struggle of life that seemed perpetually on the brink. 


For me, adopting the alias "stillborn." was a way to honor my idol 
and align himself with the legacy Corbelli left behind. Instead of 
reenacting the same choices, I choose to embody the spirit of 
Corbelli through this name. It is more than an alias; it is a 


declaration of solidarity with the raw, unfiltered reality that 
Corbelli represented. Through this name, I connect deeply with the 
aspects of his personality and identity that Corbelli had so 
fearlessly expressed, channeling that spirit into my own life. 


Marco Corbelli, often depicted himself in disturbing scenes, 
sometimes even dressing up as a woman. This particular artistic 
choice was inspired by Dennis Rader, the infamous BTK (Bind, 
Torture, Kill) killer. While Corbelli channeled his dark psyche into 
his visual and musical creations, revealing his inner turmoil to the 
world, Rader took a different path. Instead of expressing his inner 
demons through art or anything that will help himself and societies 
progression, Rader let his dark thoughts fester, eventually leading 
him to a horrific killing spree. 


BTK, also known asDennis Rader, born in 1945, lived a 
seemingly ordinary life in Wichita, Kansas. He was a family man, 
a Cub Scout leader, and a church council president. However, 
beneath this facade lay a twisted mind plagued by violent fantasies. 
Unlike Corbelli, who externalized his inner turmoil through his art, 
Rader's inability to cope with his dark desires led him down a path 
of terror. 


Rader's first known victims were the Otero family, murdered on 
January 15, 1974. He broke into their home, bound the parents and 
two children, and methodically killed each of them. Joseph Otero 
was suffocated with a plastic bag, while his wife Julie was 
strangled with a rope. Their children, Josephine and Joseph Jr., 
were also bound and strangled. Rader derived pleasure from the 
control and power he exerted over his victims, a theme that would 
recur in his subsequent killings. 


His next victim was Kathryn Bright, whom he attacked in April 
1974. Rader broke into her home, bound her, and stabbed her 
multiple times, leaving her to die a slow and painful death. Over 
the years, he continued his spree, killing Shirley Vian, Nancy Fox, 
Marine Hedge, Vicki Wegerle, and Dolores Davis, among others. 
Each murder followed a similar pattern of stalking, binding, 
torturing, and ultimately killing his victims. 


Rader sought recognition for his crimes, taunting law enforcement 
and the media with letters detailing his killings. He signed these 


letters as "BTK," an acronym for his modus operandi: Bind, 
Torture, Kill. In these communications, Rader revealed his 
deep-seated need for control and his enjoyment of his victims' 
suffering. The letters were graphic and detailed, often including 
descriptions of his sadistic fantasies and the actual murders. 


Rader evaded capture for over three decades, largely due to his 
careful planning and the lack of forensic evidence linking him to 
the crimes. However, his need for recognition ultimately led to his 
downfall. In 2004, Rader resumed communication with the media 
and police, sending them a series of letters and packages. One of 
these communications included a floppy disk, which investigators 
traced back to Rader's church computer. 


Rader was arrested on February 25, 2005. During his interrogation, 
he confessed to the BTK murders in shocking detail, recounting his 
actions with a detached, almost clinical demeanor. He was charged 
with ten counts of first-degree murder and sentenced to ten 
consecutive life terms without the possibility of parole. 


Rader's actions were driven by a combination of sadism, 
narcissism, and a need for power. He derived sexual gratification 
from the suffering of his victims, often taking trophies from the 
crime scenes to relive the experiences. Rader meticulously planned 
his murders, stalking his victims for weeks or even months before 
striking. This premeditation and his ability to maintain a normal 


outward appearance for so long make his crimes all the more 
chilling. 


Dennis Rader's story is a stark contrast to that of Marco Corbelli. 
While Corbelli externalized his dark thoughts through art, offering 
a glimpse into his troubled psyche, Rader internalized his violent 
fantasies, allowing them to fester until they erupted in a series of 
brutal murders. Rader's crimes were a horrifying manifestation of 
his true identity, marked by a chilling combination of sadism, 
control, and a desire for recognition. His legacy serves as a grim 
reminder of the potential depths of human depravity and the 
consequences of unaddressed inner demons. I've put Dennis raider 
at the very bottom as he requires the most understanding, however, 
I'd say for the crimes committed alone, the most deserving of the 
bottom, if 1t weren't for the fact that it needs to be psych related, 
John Wayne Gacy. 


John Wayne Gacy, often remembered as Pogo, the Killer 
Clown, was a complex figure whose outward demeanor masked a 
dark and sinister reality. Born on March 17, 1942, Gacy grew up in 
Chicago and was known in his community as an ambitious and 
seemingly successful man. His early career included managing 
KFC outlets and engaging in local politics, where he was even 
photographed with First Lady Rosalynn Carter. 


However, beneath this facade of normalcy lurked a disturbing 
hobby and a deeply troubled psyche. Gacy had a penchant for 
entertaining children as "Pogo the Clown," a character he created 
to spread joy and laughter at community events and children's 
parties. This juxtaposition of his public persona as a friendly 
entertainer with his private life would later become a chilling 
paradox. 


In contrast Dennis Rader, or BTK, Gacy followed a different path 
of deviance. Rader's crimes were driven by a relentless desire to 
assert his true, monstrous self, while Gacy's crimes stemmed from 
a subhuman need for gratification and acceptance. 


Behind closed doors, he committed acts of unspeakable horror. He 
lured young men and teenage boys to his home under false 
pretenses, where he would then assault, torture, and ultimately 
murder them. The details of his crimes are deeply disturbing, 
involving methods ranging from strangulation to burying his 


victims beneath his house, leading to a grisly discovery that 
shocked the nation. 


The horrors inflicted by Gacy were not driven by any noble cause 
or twisted justification but purely from a sickening pleasure he 
derived from the suffering of others. His victims, numbering at 
least 33, were subjected to unimaginable torment simply because 
Gacy found gratification in their pain. The psychological impact of 
his crimes reverberates to this day, serving as a grim reminder of 
the depths of human depravity. 


John Wayne Gacy serves as the epitome of being the scum of the 
earth. He was fat, he was gay, and he was a pedophile. His crimes, 
motivated by nothing more than personal pleasure, stand as the 
most chilling testament to the darkest corners of the human mind. 


To conclude, I want to make it explicitly clear that this mural 1s not 
meant to glorify these individuals or their heinous actions. The 
mural represents, in my perspective of the world, an assbackward 
documentation of the grotesque spectrum of reality, which may 
hopefully promotes provoking thought and questions, or a 
reflection within. It illustrates the journey from the most virtuous 
and positive deeds, works, and lives, reaching towards heaven, and 
flows downward to the most degenerate and disturbing acts, works, 
and deeds, descending into the depths of Hell. 


There is an equal balance of good and evil in my mural, an equal 
amount of positive and negative, but most importantly, 1t is open to 


individual interpretation. In response to this work, you should ask 
yourself, “what do I see when I look at this piece?”, and 1f you 
decide you don't like your answer, have a discussion, ask 
questions, find an answer you're willing to accept in some way. 
This mural serves as a powerful statement on the complexities of 
human nature and the varied aspects of existence. Nothing less, 
and certainly nothing more. 


Other Artworks Featured, not in order: 


An album, called Viranesir — Satanic Mosque 


An artwork made by myself, featuring deformed babies in jars 
which is on display at the Museum Vrolik of Amsterdam. 


Various artworks by Marco Corbelli, of Atrax Morgue. 


An AI Generated image of a crucifix using DALL-E 


